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Darleen D. Powers ('76) 


It is heartening to think of MassArt 
graduates as a fearless lot. They have 
idal-meol¥[e-lol Maco [aha-ige)g-ianaal-Mnielale| 
through their own creative visions and 
idal-m ole) (ofal-im come al iala-Wo)dal-TaMoy a dals) 
veracity and certainty of those visions. 
Our graduates aren't merely educated 
— they are capable, confident and ~ 
empowered. . 


In a very real sense, MassArt plays the 
role of the refiner’s fire. A rich ore 
goes into the furnace and passes 
through the fire. It emerges from the 
process as pure and perfected metal — 
hard, strong and durable. Fearless! 


Perhaps that is why MassArt graduates 
nat-] ome] oMt- Me [ky 0) go) ofo)adteyat=}«-Walelan]ol-1 mre) i 


_the leaders in art, industry and educa- 


ido) aban Mal=mecoyan olf at-1u(o)a me) me-|(-Jaiar-lare| 
confidence is hard to stop. MassArt 
graduates help to create the visual and 
physical culture in which we live, and, 
in the process, they carve out rewarding 
and productive careers for themselves. 


Many of our alumni also take the time 
ol Vi aa oe alo\ Va al-lime]e-]and0 lo (-M col dal-M Ge) 
lege and to do what they can to fur- 
ther the MassArt experience. We've 

el geval (to M-Mar-lalehi0] MoymiUla alla al(-V-Tecele 


_ the following pages. Each has put a 


different stamp on the world, and each 
atm cole lareM- Mel hac-le-lalane-\ acon ole) (sc-tan tal-) 
College and its students. In all their vari- 
1 aY dal \Vmo (om at- Wola dallavemlameelinilelap 
They are fearless. 


Katherine Sloan, President 
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“WHEN YOU CAN DRAW 


“Drawing is a powerful tool,” says Poe K. Tan ('94), 
who entered MassArt as a sophomore after complet- 
ing a year at an art college in his native Malaysia. 


Tan was drawn to MassArt by the college’s strong 
reputation and because “MassArt was affordable to 
an international student.” Intent on becoming an 
animator, Tan majored in Illustration. “| owe my 
professors Floyd Covert, Ronald Hayes and Brian 
Callahan a lot,” he says. “They taught me the fun- 
damentals of drawing, and how to better my skills 
as an artist, and even as a person as an artist.” 


A senior year internship at Olive Jar animation stu- 
dios gave Tan the contacts and encouragement to 
relocate to Los Angeles after graduation and test 
his skills at the center of the U.S. animation indus- 
try. For one of his first assignments he designed 
background and props for the animated television 
series Where On Earth is Carmen Sandiego? He also 
worked on background and layout for Rugrats: The 
Movie. “It was great to go to the theater and finally 
see my name of the screen,” he says “even if only 
for a split second.” 


One highlight of his budding career, Tan says, was 
working on Johnny Bravo at Warner Brothers TV Ani- 
mation. “It’s one of the world’s biggest studios and | 
was able to work with a lot of high-caliber, talented 
people,” he says. He has currently been offered an 
opportunity to work for Sony TV Animation on the 
Saturday morning cartoon series Jackie Chan. 


Tan notes that the fundamental drawing skills he 
honed at MassArt have served him well in an industry 
that is increasingly dependent on digital technology. 
“I'm still a traditionalist,” he says, acknowledging 
that the computer can be an important tool to art- 
ists with strong basic skills. If he were to begin his 
education over again, Tan would balance his inten- 
sive focus on developing his drawing skills with 
computer studies. 


Tan is committed to sharing what he has learned in 
his brief, yet intense, career with other students and 
has agreed to serve as an e-mail mentor to help 
advise MassArt Illustration majors who hope to en- 
ter the highly competitive field of animation. “If you 
believe in something, go for it, work hard and just 
keep the faith — and you will make it.” @ 


DON’ I 


COPY TRENDS” 


“The basic courses in design and color that | took at MassArt 
formed the basis for everything I’ve done in my life,” says 
Frances Vrachos (’40), who majored in General Design. 


Over the course of her career, Vrachos put her education to 
the test, creating newspaper advertisements and greeting 
cards and even working on designing motors at General 
Electric in Lynn during World War Il. Vrachos also earned a 
degree in education from Boston University and taught art at 
Endicott Junior College in Beverly before becoming a pioneer 
in the developing hospitality industry in Gloucester, Massa- 
chusetts. “I like being my own boss,” she says. “I was not 
the kind of person to work for anyone for too long.” 


Vrachos eventually drew the plans for a motor inn that she 
and a partner operated for many years. “| just took the 
one-year course in architecture,” she says, “and that was 
enough.” 


When the motor inn closed during the winter, Vrachos trav- 
eled extensively, often to Europe. “No matter where | went 

| drew and painted,” she explains. “| always used a camera 

and | was drawing and painting constantly. | wasn’t doing it 
to sell. | was doing it because | wanted to be an artist. | had 
an obsession about the whole thing, a passion for the idea 

of doing art work. That's what I’m still doing.” 


In 1998 MassArt mounted an exhibit of her work, much of 
it drawn from photographs that she took on her travels in 
Europe, especially Greece. 


Intrigued by new technology, Vrachos plans to reproduce 
some of her paintings through digital printmaking onto 
heavyweight watercolor paper, with some of the proceeds 
from the sales benefiting MassArt. She has also been a 
member of the Longwood Society for five years and has 
established a charitable remainder trust with MassArt as 
the primary beneficiary. "I'm so indebted to that school," 
she says. “It did so much for me." © 


“The most memorable thing about MassArt,” re- 
calls Bill Daley (50), “was the sense of community, 
the feeling of a lot of very obsessive young people 
going at it full tilt.” 


Fresh from military service in World War Il, Daley 
chose to major in Art Education so that he could 
make a contribution to society. But a ceramics 
course taught by Charles Abbott set him on his 
own creative path. “He had one wheel and he 
mixed the clay in a bucket,” says Daley. “He com- 
menced to throw a couple of casseroles with lids 
and knocked us all out. A whole bunch of us de- 
cided we were going to become ‘mud people.’ And 
we did.” 


Daley, in fact, has had a distinguished career as 
both an educator and a ceramicist and is convinced 
that the broad-based education he received at 
MassArt was a tremendous asset. “You had to 
scramble when you were pitted against so-called 
specialists,” he says, “but over the long haul, you 
really had a set of abilities that outdistanced them. 
We learned how to learn.” 


Daley retired about 10 years ago from University of 
the Arts in Philadelphia, where his students in- 
cluded current MassArt professors George 


Bill Daley 


Greenamyer (Sculpture) and Dan Dailey (Glass). As 
he continues to pursue his art, his wife Catherine 
(Stennes) Daley (50), often works with him on his 
projects. Two of his pots were recently accepted for 
the permanent collection of the Metropolitan Mu- 
seum of Art. 


“I've become a fairly well-known mud person and 
I've traveled all over the country giving workshops, ’ 
Daley says, “MassArt is the best art school in the 
country. | can say that and | really know what I’m 
talking about.” 


t 


To help MassArt maintain its leadership position, 
Daley was co-chairman of the 1993 Campaign for 
MassArt and worked extensively with alumni. Daley 
notes that as a “state school,” MassArt does not 
have as strong a tradition of alumni giving as some 
other institutions although “there is a great sense 
of respect and love for the school.” 


Looking back on his own years at MassArt, Daley 
wants to make sure that other students will have 
similar opportunities. “MassArt’s main feature is 
that it is a populist place,” he says. “Everyone has a 
kind of energy that comes from having a chance 
that they would not otherwise have had.” © 


bend OUEHT Hine: 


Painting major Diane Edstrom ('65) continues to pursue 
her passion, creating large abstract canvases often in- 
spired by poets and composers whose work she admires. 


Edstrom, who spends part of each year painting in a 
large studio in the small Italian village of her grandpar- 
ents, has been a Visiting Artist at the American Academy 
in Rome and has toured and lectured in Colombia. But 
she also finds equally rewarding inspiration closer to 
home. 


About 20 years ago Edstrom began to teach and cur- 
rently offers classes in painting and drawing at Northern 
Essex Community College in Haverhill, Massachusetts. “| 
really love how you can open up the possibilities for 
people,” she says, while acknowledging that, as a stu- 
dent, she had never considered teaching as part of her 
career. Now she is convinced that the experience and 
passion that practicing artists bring to the classroom 
serve aS an Inspiration to students. 


Edstrom says that she knew from the age of 4 that she 
was going to be an artist. Her high school teacher, an 
alumna, guided her to MassArt because her own experi- 
ences had been so wonderful, Edstrom says. That tradi- 
tion continues, she notes. Grateful for what she calls the 
“intense education” she received at MassArt, Edstrom 
often encourages her community college students to 
transfer or extend their educations at the College. “I’m 
always praising the place,” she says. 


Last year Edstrom organized the 35th reunion for her 
class, which was held in November. “It was wonderful to 
see people again and a lot of us have continued to keep 
in touch,” she says, noting that the strong camaraderie 
forged during student days made it easy for people to 
reconnect. Nearly half the graduating class attended the 
reunion, she estimates. 


Now Edstrom is assuming another challenge. “| hope to 
organize a scholarship fund in honor of Emma Lennon,” 
she says. Edstrom considers the late Color and Design 
teacher's combination of compassion and knowledge to 
be a model for her own teaching. “| don’t think there is 
anyone who had Miss Lennon as a teacher who didn’t 
love her,” Edstrom says. “A scholarship would be a won- 
derful way to honor someone who was an important 


MASSART HAS ABOUT.” 
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When Graphic Design major William Boch (’68) gradu- 
ated, his portfolio contained no ads because the College 
didn’t offer courses in print advertising. But it did contain 
a film, the yearbook he had edited, a typeface he had 
designed and samples of his own photography. And 
Boch was armed with the confidence to take on any- 
thing. “| think | had two interviews and got a job the 
second day | was looking,” says Boch, now Senior Vice 
President, Creative Director/Art Director at Arnold Com- 
munications in Boston. 


Although he studied to be a designer, “| knew | wanted 
to be an art director as soon as | went to some design 
studios and met some art directors,” Boch says. And, 
although he focused on print in his college days, Boch 
now concentrates primarily on broadcast. “It's much 
more of a collaboration,” he says, noting that he enjoys 
coordinating all the art forms that are involved in making 
commercials. 


Boch is convinced that the skills he developed at MassArt 
have served him well as his career has evolved. “Every 
broadcast assignment is a problem,” he says, “and my 
years at MassArt taught me problem-solving.” 


Boch has remained in touch with MassArt over the years, 
partly through his daughter, Nichole Boch, a designer at 
Variety magazine who also attended the College. After 
serving on the Presidential Search Committee in 1996, 
Boch was appointed to the Massachusetts College of Art 
Board of Trustees, where he is committed to helping the 
college remain in the forefront of design education. He 
has arranged for Arnold’s Consumer Insight Group to 
work on a pro bono basis to help MassArt develop a 
strategy to reach out to the design industry that already 
benefits from MassArt-educated talent. 


Boch is also pursuing new challenges of his own as a 
professional photographer, with more than 2,000 of his 
images represented by three stock photography agen- 
cies. Boch has also donated his work to MassArt’'s Annual 
Auction. “| loved my photography courses at MassArt,” 
he says. “Every course | took at MassArt came into play 
somewhere along the line.” 


WAT Y DO? 
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Darleen D. Powers ('76), AIA, founded Powers & 
Company, Architects, while she was a sophomore at 
MassArt and was raising three small children. By the 
time she graduated with a degree in architectural 
design, she had designed five television newsrooms 
for Westinghouse Broadcasting (including WBZ.in 
Boston) and the renovations for a dormitory at 
Northeastern University to accommodate the 
school’s first co-ed suites. 


Powers went onto earn her.Masters of Architecture 
degree atthe Massachusetts Institdte.of Technol- 
ogy.“T may have learned how to. put-a building to- 
gether at.MIT,” she says@@but Tlearned everything 
needed to know aboutmyself, my spirit, and’ my 
passion for my.Work at'MassArt,” 


Powers, cites the dedication of faculty andsOpportu- 
nity to take courses.in many disciplines:as highlights 
of her educational experience, but reserves her 
strongest praise: forthe critique. mode of presenta- 
tion. “If there is oné:common bond to all alumni” 
she says, “it isthatwe are fearless’ And the reasan 
we are fearless is that.we were critiquing Owr work 
from day one. We afe.our own"best critics and it 
follows us threugh life.” 


That awareness has.served her well in her field. 
“Designing a building is an evolving process,” she 
says, “ard you haverto be willing to massage and 
work on it until you get it right and it takes on a life 
ot its own.” Her firm recently finished the design 
for the MashpeesPublic Library and did extensive 
renovations'for thesdNew England Historic Genea- 
logigal.Society in Boston's Back Bay. 


Another project’has brought her back to MassArt’s 
neighborhoods la June the headquarters of the Bos- 
ton Community Center will open on Mission Hill. 
Powers’ firmedesigned the.gut renovation of the 
50,000 square-foot, mixed-use building, including a 
plan for public art. Pending funding, Powers hopes 
to aSk:glass sculptors to-transform,collages made by 
community Members in all neighborhoods that the 
center serves into. works of art inéglass to illuminate 
the building's, four-story terrazzo Staircase. 


Powers Was a member of MassArt's*Alunni\Board 
for several years and hopes that alumnvand faculty 
members who workin. glass will join hefin this 
project to enrich the community throughert. “I’m 
making a political statement,” she says». that archi- 
tects should take responsibility for engaging ‘public 
aftsas part Of building design.” 


“It's hard for me to let go of MassArt,” admits Karen 
Christians (‘97). Perhaps that explains why she and 
fellow MassArt graduate Jennifer Bowie ('98) have 
created an organization where they can continue to 
develop their work while simultaneously nurturing 
other artists. 


In 1998 the Metals majors opened Metalwerx in 
Woburn, Massachusetts, a combination studio, gallery 
and school. They quickly realized that “not only did we 
love teaching,” says Bowie, “but people were pound- 
ing our door down begging us to teach more classes.” 


Both Bowie and Christians attended MassArt to pursue 
their passion for metalsmithing after working in other 
careers. And they want Metalwerx to reach a broad 
range of students — from serious amateurs to aspiring 
and established professionals. 


“Some of our students are doctors, lawyers and invest- 
ment bankers who simply find it fulfilling to come in 
and pound something really hard and make it beauti- 
ful,” Bowie says. But Metalwerx also serves the artistic 
community through workshops with master craftsmen. 
“We do stress the academic bent,” says Christians. She 
notes that most of the classes that she teaches draw on 
her own college experience, including workshops she 
offers in photo-etching, a process she learned at 
MassArt and continues to refine. 


In fact, the MassArt connection goes even deeper. 
Metalwerx’'s classes and workshops serve as a Satellite 
program in MassArt’s Program of Continuing Educa- 
tion, enabling students to earn college credit. 


The facility also has a small gallery space and Christians 
and Bowie show their own work as well as work by 
fellow MassArt graduates. Bowie recalls the student 
shows at MassArt as important real-life experience. 
“Putting up a show with your peers really drives your 


craftsmanship,” she says. In addition, Metalwerx has 
six benches for full-time studio mates and also provides 
benches by the hour, making the studio a place where 
recent graduates can get their bearings before estab- 
lishing their own studios and launching their careers. 


Christians and Bowie find the energy and excitement 
at Metalwerx exhilarating, but admit that it is difficult 
to balance running a business with creating their own 
art. Yet they hold themselves to the high standards 
that drove them to MassArt in the first place. 


“Our students look to us to raise the bar,” says Chris- 
tians, “they want to know that the people they are 
learning from are out there selling their work, in galler- 
ies and in competitions.” 


Both artists create jewelry and small-scale sculpture. 
Christians recently created one of the cod sculptures 
for the Cavalcade of Cod event. Called “Fine Dining,” 
it was sponsored by Legal Sea Foods and bid back by 
Legal at the live auction. A series of rings by Bowie was 
featured on the cover of the November 2000 issue of 
Lapidary Journal. 


Bowie and Christians make contributions to MassArt 
because they are convinced that the college is an im- 
portant force in the art world in general, and in the 
development of metalsmithing in particular. Metalwerx 
helped to organize and secure sponsorships for the 
international Ring Symposium held earlier this year at 
MassArt and at Mobilia Gallery in Cambridge. 


But they also recognize that MassArt graduates are in 
many ways the College's most valuable resource — 
attesting to the quality of the education they received 
through the passion with which they put their skills 
and talents to use in pursuing their careers. “I want to 
Support MassArt by being successful,” says Bowie. © 


Karen Christians & Jennifer Bowie 


“| think the Class of 1984 was a special group of 
people,” says Rob Cox (’84), who majored in Painting 
and Art History. He and his fellow classmates, including 
his wife Suzanne Cutts (Graphic Design), weathered 
MassArt's move to the current campus. “It was very 
disruptive, but there was high energy,” he recalls. “| 
was one of the first people to get a studio — an entire 
room virtually to myself.” 


College credits earned while he was in the service gave 
Cox the ability to pursue his interests in studio electives 
and art history at MassArt. “I always tell people that if 
you are going to create art, you have to know where it 
came from,” he says. “Virginia Allen was my first art 
history professor; her passion for the subject was 
great.” 


After graduation, Cox worked in college admissions, 
first for MassArt and then for Fisher College, while 
Cutts ran her own graphic design business and studied 
for an MBA at Simmons College. A little over a decade 
ago they relocated to San Francisco where Cutts is 
now a Director of Marketing for Charles Schwab. 
About three years ago Cox left his corporate position 
managing a sales team for Wells Fargo Bank to con- 
centrate full time on his painting. 


“Painting has been my focus,” he says “and trying to 
figure out the business of the art world. It’s been a real 
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“| decided that | wanted to be a graphic designer 
when | was about 12,”..,ecalls Daren Bascome (92). 
“But | didn't realize all that meant until | got to 
school.” 


Bascome has applied his lessons well. In 1997 he 
founded his own design studio, Proverb, and has devel- 
oped a wide-ranging roster of clients. “| see Proverb as 
a company that builds memorable brands with high en- 
tertainment value,” Bascome says, “whether for a prod- 
uct, a service or an experience. ” 


Proverb created the logo for Boston restaurant Radius 
and helped animation software company GenArts de- 
velop its corporate identity. In collaboration with 
NearLife, a company that develops simulated intelli- 
gence-based exhibits, Proverb designed the logo, exe 
hibit graphics and merchandising package for the 
Virtual Fish Tank at the Museum of Science in Boston 
and the St. Louis Science Center, and, more recently 
for NetWorld at the Chicago Museum of Science and 
Industry. MassArt's presence is felt throughout the stu- 
dio. Two of Proverb’s employees, Jose Cintron and Jen- 
nifer Hill, are members of the class of 2001. 


Bascome Is clearly at ease designing across multiple 
media, yet fundamental design principles underlie all 
the work. Professor Gunta Kaza\Was “influential in my 
understanding of how to use type effectively,” he says. 
“If the type is resolved in a project, most of the other 
design elements will feel grounded.” 


education and I'm still learning.” Cox's work has been 
represented in galleries in San Francisco and Ojai, Calli- 
fornia, as well as in galleries in Tucson and Scottsdale, 
Arizona, and corporate settings. While he is primarily a 
figurative painter, with an affinity for the work of the 
Bay Area Figurative Movement, Cox also paints still 
lifes and landscapes. “The landscape out here is so 
dramatic that it is almost impossible to ignore,” he ex- 
plains. 


Cox and Cutts are “de facto” MassArt alumni coordi- 
nators and helped to arrange a get-together in March. 
Cox Is also involved in bringing new talent to the col- 
lege by representing MassArt at Portfolio Days, spon- 
sored by the National Association of Schools of Art and 
Design, in San Francisco and Los Angeles. 


“| like getting MassArt’s name out there,” he says. He 
tells prospective students that the strengths of the col- 
lege are the faculty and the facility, as well as a more 
intangible sense of energy and excitement that seems 
to permeate the campus. “It’s got a nice vibe and it’s 
hard to explain that to people sometimes.” 


Cox has returned to MassArt several times and ob- 
served the continuing evolution of the campus he 
helped to pioneer in the mid-’80s. “It would be great 
to be going to college now,” he says. 


Studying with faculty members who also run their own 
design studios gives MassArt students an advantage 
when they launch their careers, Bascome believes, be- 
cause students learn to design in terms of the state of 
the art in the marketplace. “They encouraged us to be 
very pragmatic in developing not only a skill set but also 
a highly marketable portfolio.” 


After graduation, Bascome worked at Joseph A. Wetzel 
Associates (now Amaze) for four years on accounts for 

the American Jazz Museum in Kansas City, Missouri; the 
Experience Music Project in Seattle; and for the Murrah 

Plaza Memorial in Oklahoma City. 


Proverb continues to develop marketing and revenue- 
generating strategies for the Jazz Museum. “The kind of 
museums we have been working with,” he says, “are 
part of a.newer generation that feature highly immersive 
experiences driven by media and interactive technology.” 
lt can be a challenge for museums to compete with Sony 
Playstations and movies to attract and engage young 
people. “How do you communicate very sophisticated 
ideas or educational themes in a way that is also enter- 
taining?” 

Bascome takes the same approach for his corporate 
clients. “An interesting business card allows you to 
seize the moment to show someone your point of view, 
and it frames the conversation that follows,” he ex- 
plains. “As designers we should always be aware of the 
value that we create. These are physical assets, the tan- 
gible representations of the values of an organization.” 
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CA TEs 


Saul Levine's (MPA) film, Bopping 
the Great Wall of China Blues, was 
shown on the Sundance Channel's 
“Not Every Picture Tells a Story” 
series. 


Package designs for Martha Stewart 
Inc. illustrated by Suzanne Barnes 
(Communication Design) were ex- 
hibited in the “Design Triennial” at 
the Cooper Hewitt Museum in New 
York. They were pictured in Commu- 
nication Arts magazine and featured 
in an article in the New York Times. 


Leila Daw’s (MPA) work appeared in 
“Unbound: Reshaping Artist's Books” 
at the Henry Street Settlement 
Abrons Art Center in New York. 


Mercedes Evans (Civil Rights Com- 
pliance & Diversity) spoke about aca- 
demic mentoring at a conference of 

the Organization of Black Designers 

in Los Angeles. 


Gail Erwin (‘96 Fibers) exhibited 
works on paper at the Kingston 
Gallery, Boston. 


Pinhole images by Jesseca 
Ferguson (Photography) were in- 
cluded in “The Crafted Image: Nine- 
teenth-Century Techniques in 
Contemporary Photography” at the 
Boston University Art Gallery. 


Frances Hamilton (Studio Founda- 
tion) was one of 20 artists to create 
painted panels for outdoor bookcases 
at the Brattle Book Store in Boston. 


Bill Hannon ('56, ID) was a delegate 
to the International Congress of 
Societies of Industrial Design in 
Santiago, Chile. 


Colleen Kiely’s (Studio Foundation) 
paintings were included in the 19th 
Lois Foster Exhibition of Boston Area 
Artists at the Rose Art Museum at 
Brandeis University, Waltham, MA. 


Alan Klein (Glass) exhibited works 
in the “Content: Glass Invitational” 
at the Clark Gallery in Lincoln, MA. 


Mark Lapore (MPA) has been 
awarded a Fulbright grant for his 
research on street life in Old Dhaka 
(Bangladesh) and North Calcutta 
(India). 


Work by Peter Wayne Lewis (Fine 
Arts 2D) was selected for the Carib- 
bean Art exhibition at the Miura 
Museum Matsuyama, Japan. 


Fred Liang (FA2D) is coordinating a 
Fine Arts 2D faculty exhibit exchange 
with University of Western Sydney, 
School of Contemporary Art, in Aus- 
tralia. MassArt Printmaking students 
are also involved in an exchange 
exhibit with students from Cornell 
University, Rhode Island School of 
Design, and Alfred University. Liang’s 
work will be exhibited in “East Meets 
West: Hyper-Identity in Asian/Ameri- 
can Art” at the Mills Gallery, Boston, 
May 11-July 8. In October, Liang will 
be featured in a solo exhibition at 
Gallery 101 at the University of 
Manitoba, in Winnipeg. 


Joanne Lukitsh (Art History/Critical 
Studies) presented a paper on Alfred 
Stieglitz at the 115th Annual Meet- 
ing of the American Historical Asso- 
ciation in Boston. She recommends 
the website of Arts and Letter Daily 
(www.cybereditions.com/aldaily/), 
where she found reference to the 
catalogue of MassArt's 1997 James 
Nachtwey photography exhibition. 


Denise Marika’s (FA3D) public art 
project for the Southwest Corridor 
Park, Crossing Paths: Night Projec- 
tions, features images projected at 
night on the concrete buttresses 
supporting the fencing along the 
bike path between Roxbury Crossing 
and Jackson Square. The project will 
be on-site through summer 2001 
and is accessible via the Orange line 
to Jackson Square. 


Elizabeth Resnick (Communication 
Design) lectured on the history of 
American graphic design at the 
Hangdong University in Phong, Ko- 
rea, and at Seoul National University 
of Technology in Seoul, Korea. She 


THE PRESIDENTS CIRCLE 


Later this year, the college will be recognizing a group of distinguished alumni and friends who have recently been inducted into 
the President's Circle at Massachusetts College of Art. 


NO 7 Eas 


recently published an interview with 
MassArt instructor, Zimbabwe 
designer Chaz Maviyane-Davies, in 
the AIGA Journal of Graphic Design. 


Karen E. Roehr (SF) was awarded a 
Massachusetts Cultural Council grant 
from the Arlington Arts Council. 


A watercolor created by Irena Ro- 
man (Communication Design) as a 
magazine cover for Hartford Hospital 
was chosen to appear in the 2000 
Communication Arts Il/ustration 
Annual. Her work was selected for 
national juried exhibitions in Wash- 
ington, D.C. and Los Angeles and 
she illustrated a 2001 calendar for 
Toray Inc. in Japan. 


Lisa Rosowsky (Communication 
Design) was interviewed on public 
radio's “Morning Edition” about the 
redesign of the Boston Globe. 


John Russell (Critical Studies) ap- 
peared on the Oprah Winfrey Show 
to discuss a valuable treasure he 
found in an unexpected place. 
Russell's most recent book is From 
Nineveh to New York. 


Auction donor Jo Sandman exhib- 
ited altered photo images in a solo 
show at OK Harris Gallery in NYC. 


Two furniture design renderings by 
Peter R. Thibeault (FA3D) were 
among the first drawings acquired 
by the new Studio Furniture Drawing 
Archive at the Boston Public Library. 


Works by Nancy Aleo (Academic 
Affairs), Dyan McClimon-Miller 
(Studio Foundation), and Sarah 
Bapst (Studio Foundation) were 
selected by juror Howardina 
Pindell for a national “Works on 
Paper” exhibition at the South Shore 
Art Center. Work by MassArt gradu- 
ate student Jeri Rachins was also 
included. 


In Memoriam 


Alfred C. Harcourt, who retired as 
MassArt Director of Fiscal Affairs in 
1981, died at age 84 in December 
2000. 


Members of the President's Circle, an association of Massachusetts College of Art, are recognized by their consistent generosity 
and financial contributions to the College. Membership in the President's Circle is conferred on those who have made a cu- 
mulative gift of $10,000 or more for any MassArt purpose. 


Each member of The President's Circle is important to MassArt as a partner in progress. Each member's involvement is instru- 
mental in sustaining and advancing the College, its programs, and its students. 


In the fiscal year ending last June, MassArt received gifts from over 1,200 alumni and friends. Of these, fewer than 80 were 
members of The President's Circle, but the value of their gifts is over 85% of the total received. This select group is an indis- 


pensable cadre of the MassArt community. 


CALENDAR 


June 4-22 


Exchange Exhibition, Faculty of University 


of Western Sydney (Australia) School of 
Contemporary Art 


June 5 - July 5 


American Institute of Graphic Arts (AIGA) 


Best of New England Design Exhibition 


621 Huntington Avenue 
Boston, MA 02115 
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ADDRESS CORRECTION REQUESTED 


All events are free and open to the public, unless otherwise noted. Dates and times are 
subject to change. For information, please call 617-879-7000, unless otherwise noted 


Huntington Gallery 


Bakalar Gallery 
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